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Abstract: In what follows, I will point to theorisations of diagramatic modular models 
of the human, social and cultural practices that relate to antagonistic and certainly turbulent 
processing of production and reproduction, political economy, real life, and forms of life in the 
field of contemporary non-transparent or gray sociality. My main thesis is that the transition 
has not been completed and that we are now in the midst of transition changes throughout the 
world – that contemporary media and art fictionalizes or defictionalizes our human condition. 
My intent in this article is to point to the modular complexity of contemporary phenomena 
in relation to the criteria of the politics of time (dialectic historicisation) and politics of space 
(geographic difference). In relation to every contemporaneity that has occurred or is occurring 
at different times and in different places, contemporary art and culture required different con-
ceptualisations of ‘modernisation’ and different conceptualisations of a critical response to the 
transition of global/local practices from the margins of society to its hegemonic centre, both 
internationally and locally. In an epistemological/methodological sense I intend to develop 
critical phenomenology. Critical phenomenology is a project of the politicization/radicaliza-
tion of conservative phenomenological thinking.
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The objects of my exploration will be affective constructions that appear in the 
contemporary world – in the time and space of diagrams. The concept of the diagram1 
has been successfully incorporated into contemporary social epistemology. Episte-
mology of the functions and instances is reconstructed in contemporary world poli-
tics or world production of image-events as forms of life.

1 Jakub Zdebik, “The Diagram,” in Deleuze and the Diagram. Aesthetic Threads in Visual Organization (London:  
Bloomsbury, 2012), 110–11.
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By affective constructions I refer to different theoretical images which represent 
intersections of life, society and human flow. Then, I will also discuss the cognitivi-
sation of a humanised sample posited as a phenomenon, effect, and, ultimately, as an 
affectively acting construction in the domain of aesthetic, epistemological, and political 
frames. In the context of this discussion, affect denotes the intensity2 of the effect of a 
given construction, while attraction3 denotes the way of attracting the attention that 
an affective construction performs on an individual or a collective ‘body’. Body is a 
complex biological and social phenomenon.

Critical phenomenology is a project of politicization/radicalization of con-
servative phenomenological thinking. Husserls4 universal diagrams have to be reor-
iented/reset toward social contradictions and social flows. A new, critically-pointed 
phenomenon is not-immanent to nothing other than itself. It is re-oriented. Critical 
phenomenology tests the difference between immanent and other through modularity 
of diagramatic segments. 

out of this world
practical 

             warnings5

I draw the line of modularity6 at the low/high-level systems underlying perception 
and language in the frame/s of local or global society/ies. Biological systems are designed 
bio-social systems, constructed incrementally. Such systems, when complex, need to have 
massively modular organization and structural political agency. The human mind is not 
only a biological system. It is a complex structural mode of the flow and exchange in socie-
ty. So the human mind will be massively modular in its biological and social organization.7 

In contemporary anthropology, art history, and aesthetics, the concept of tran-
sition is meant to signify and explain the hybrid set of changes that occurred in soci-
ety, culture, and the arts following the fall of the Berlin Wall or, more accurately, the 
end of the Cold War – today, transition signifies the transformation of neoliberal for-
mats into a total populistic human/media social world. The assumption is that there 
is a relation of contingency between art, culture, and society, which may produce the 
impression of a relation of causality.

Critical phenomenology does not reflect social content through its thematics 
or subjects, but directly, in the organization of the signifying or in the organization of 

2 Brian Massumi, “The Autonomy of Affect,” in Parables for the Virtual – Movement, Affect, Sensation (Durham: 
Duke University Press, 2002), 27.
3 Sergei Eisenstein, “Montage of Attractions, an Essay,” in The Film Sense (San Diego: A Harvest Book, 1975), 
230–33.
4 Edmund Husserl, Ideas: General Introduction to Pure Phenomenology (London: Routledge, 2012), 303.
5 Peter Hallward, Out of this World/Deleuze and the Philosophy of Creation (London: Verso, 2006), 99.
6 Jerry A. Fodor, The Modularity of Mind (Cambridge, MA: MIT Press, 1983), 37.
7 Peter Carruthers, The Architecture of the Mind (Oxford: Oxford University Press, 2006), 25.
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the affective economy, where only the secondary effect is thematic and/or affective. 
This new critical epistemology maps or appropriates or performs an ordered set of 
modules of relations between what can be seen and what can be said, knowledge and 
action, activity and passivity, meaning and affect, economy and politics, ordinary and 
sublime, etc.8 

Autonomy of phenomenological thinking is the result of political decisions, so 
phenomenology must be reorganized as critical phenomenology.

“Transformation” typically signifies a gradual event whereby one form of life 
becomes another form of life, that is, an event whereby one world image becomes a 
different world image. At the same time, there is an analogy between becoming and 
organic growth, that is, the growing up of a living being. The transformation of society 
is conceived as an allegorical image of the transformation of living organisms.

“One might begin by thinking through the category of life itself in terms of the 
square of opposition that governs its dialectic:

living                     dead
 inanimate                     undead.”9 

Phenomenological relations between art, politics, society, technology, commu-
nication and science may be identified as a field of obsessions and phantasms about 
representing the ‘truth of the world/life’, or, alternatively, as a field of obsessions and 
phantasms about performing the regulation of world/life. The concepts of this phe-
nomenological representing and performing should be understood as practices of 
generically exemplifying the conditions of the truth and potentiality of forms of life.

Following Giorgio Agamben: “A life that cannot be separated from its form 
is a life for which what is at stake in its way of living is living itself. What does this 
formulation mean? It defines a life – human life – in which the single ways, acts, and 
processes of living are never simply facts but always and above all possibilities of life, 
always and above all power. Each behavior and each form of human living is never 
prescribed by a specific biological vocation, nor is it assigned by whatever necessity; 
instead, no matter how customary, repeated, and socially compulsory, it always retains 
the character of a possibility; that is, it always puts at stake living itself. That is why 
human beings – as beings of power who can do or not do, succeed or fail, lose them-
selves or find themselves – are the only beings for whom happiness is always at stake 
in their living, the only beings whose lives are irremediably and painfully assigned to 
happiness. But this immediately constitutes the form-of-life as political life. ‘Civitatem 
[…] communitatem esse institutam propter vivere et bene vivere hominum in ea’.”10 

8 Jacques Rancierè, “The Aesthetic Revolution,” in The Aesthetic Unconscious (Cambridge UK: Polity, 2010), 21.
9 W. J. T. Mitchell, “Coda: Frequently Asked Questions,” in What Do Pictures Want? The Lives and Loves of Im-
ages (Chicago: University of Chicago Press, 2005), 54. 
10 Marsilius of Padua. Defensor pacis, V, ii, in Giorgio Agamben. “Form-of-Life,” in Paolo Virno and Michael 
Hardt ed., Radical Thought in Italy: A Potential Politics (Minneapolis: University of Minnesota Press, 1996), 
151–52.
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