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Critical Phenomenology: Borderline Between Grey,
Opaque and Non-Transparent Zones - Permanent
Transitional Times

Abstract: In what follows, I will point to theorisations of diagramatic modular models
of the human, social and cultural practices that relate to antagonistic and certainly turbulent
processing of production and reproduction, political economy, real life, and forms of life in the
field of contemporary non-transparent or gray sociality. My main thesis is that the transition
has not been completed and that we are now in the midst of transition changes throughout the
world - that contemporary media and art fictionalizes or defictionalizes our human condition.
My intent in this article is to point to the modular complexity of contemporary phenomena
in relation to the criteria of the politics of time (dialectic historicisation) and politics of space
(geographic difference). In relation to every contemporaneity that has occurred or is occurring
at different times and in different places, contemporary art and culture required different con-
ceptualisations of ‘modernisation’ and different conceptualisations of a critical response to the
transition of global/local practices from the margins of society to its hegemonic centre, both
internationally and locally. In an epistemological/methodological sense I intend to develop
critical phenomenology. Critical phenomenology is a project of the politicization/radicaliza-
tion of conservative phenomenological thinking.

Keyword: agency, grey zones, critical phenomenology, diagramatic, globalization, liv-
ing in a time of crisis, macropolitics, micropolitics, modular, world image

The objects of my exploration will be affective constructions that appear in the
contemporary world - in the time and space of diagrams. The concept of the diagram'
has been successfully incorporated into contemporary social epistemology. Episte-
mology of the functions and instances is reconstructed in contemporary world poli-
tics or world production of image-events as forms of life.

! Jakub Zdebik, “The Diagram,” in Deleuze and the Diagram. Aesthetic Threads in Visual Organization (London:
Bloomsbury, 2012), 110-11.
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By affective constructions I refer to different theoretical images which represent
intersections of life, society and human flow. Then, I will also discuss the cognitivi-
sation of a humanised sample posited as a phenomenon, effect, and, ultimately, as an
affectively acting construction in the domain of aesthetic, epistemological, and political
frames. In the context of this discussion, affect denotes the intensity” of the effect of a
given construction, while attraction® denotes the way of attracting the attention that
an affective construction performs on an individual or a collective ‘body’ Body is a
complex biological and social phenomenon.

Critical phenomenology is a project of politicization/radicalization of con-
servative phenomenological thinking. Husserls* universal diagrams have to be reor-
iented/reset toward social contradictions and social flows. A new, critically-pointed
phenomenon is not-immanent to nothing other than itself. It is re-oriented. Critical
phenomenology tests the difference between immanent and other through modularity
of diagramatic segments.

out of this world
practical
warnings’

I draw the line of modularity® at the low/high-level systems underlying perception
and language in the frame/s of local or global society/ies. Biological systems are designed
bio-social systems, constructed incrementally. Such systems, when complex, need to have
massively modular organization and structural political agency. The human mind is not
only a biological system. It is a complex structural mode of the flow and exchange in socie-
ty. So the human mind will be massively modular in its biological and social organization.”

In contemporary anthropology, art history, and aesthetics, the concept of tran-
sition is meant to signify and explain the hybrid set of changes that occurred in soci-
ety, culture, and the arts following the fall of the Berlin Wall or, more accurately, the
end of the Cold War - today, transition signifies the transformation of neoliberal for-
mats into a total populistic human/media social world. The assumption is that there
is a relation of contingency between art, culture, and society, which may produce the
impression of a relation of causality.

Critical phenomenology does not reflect social content through its thematics
or subjects, but directly, in the organization of the signifying or in the organization of

? Brian Massumi, “The Autonomy of Affect,” in Parables for the Virtual - Movement, Affect, Sensation (Durham:
Duke University Press, 2002), 27.

? Sergei Eisenstein, “Montage of Attractions, an Essay,” in The Film Sense (San Diego: A Harvest Book, 1975),
230-33.

* Edmund Husserl, Ideas: General Introduction to Pure Phenomenology (London: Routledge, 2012), 303.
° Peter Hallward, Out of this World/Deleuze and the Philosophy of Creation (London: Verso, 2006), 99.

¢ Jerry A. Fodor, The Modularity of Mind (Cambridge, MA: MIT Press, 1983), 37.

7 Peter Carruthers, The Architecture of the Mind (Oxford: Oxford University Press, 2006), 25.
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the affective economy, where only the secondary effect is thematic and/or affective.
This new critical epistemology maps or appropriates or performs an ordered set of
modules of relations between what can be seen and what can be said, knowledge and
action, activity and passivity, meaning and affect, economy and politics, ordinary and
sublime, etc.?

Autonomy of phenomenological thinking is the result of political decisions, so
phenomenology must be reorganized as critical phenomenology.

“Transformation” typically signifies a gradual event whereby one form of life
becomes another form of life, that is, an event whereby one world image becomes a
different world image. At the same time, there is an analogy between becoming and
organic growth, that is, the growing up of a living being. The transformation of society
is conceived as an allegorical image of the transformation of living organisms.

“One might begin by thinking through the category of life itself in terms of the
square of opposition that governs its dialectic:

living dead
inanimate undead.”

Phenomenological relations between art, politics, society, technology, commu-
nication and science may be identified as a field of obsessions and phantasms about
representing the ‘truth of the world/life] or, alternatively, as a field of obsessions and
phantasms about performing the regulation of world/life. The concepts of this phe-
nomenological representing and performing should be understood as practices of
generically exemplifying the conditions of the truth and potentiality of forms of life.

Following Giorgio Agamben: “A life that cannot be separated from its form
is a life for which what is at stake in its way of living is living itself. What does this
formulation mean? It defines a life — human life - in which the single ways, acts, and
processes of living are never simply facts but always and above all possibilities of life,
always and above all power. Each behavior and each form of human living is never
prescribed by a specific biological vocation, nor is it assigned by whatever necessity;
instead, no matter how customary, repeated, and socially compulsory, it always retains
the character of a possibility; that is, it always puts at stake living itself. That is why
human beings - as beings of power who can do or not do, succeed or fail, lose them-
selves or find themselves — are the only beings for whom happiness is always at stake
in their living, the only beings whose lives are irremediably and painfully assigned to
happiness. But this immediately constitutes the form-of-life as political life. ‘Civitatem
[...] communitatem esse institutam propter vivere et bene vivere hominum in ea”"

8 Jacques Ranciere, “The Aesthetic Revolution,” in The Aesthetic Unconscious (Cambridge UK: Polity, 2010), 21.

* W. J. T. Mitchell, “Coda: Frequently Asked Questions,” in What Do Pictures Want? The Lives and Loves of Im-
ages (Chicago: University of Chicago Press, 2005), 54.

10 Marsilius of Padua. Defensor pacis, V, ii, in Giorgio Agamben. “Form-of-Life,” in Paolo Virno and Michael
Hardt ed., Radical Thought in Italy: A Potential Politics (Minneapolis: University of Minnesota Press, 1996),
151-52.

15



uonesiAnoadfqnsap uonesiAnoafgns
ANO ON ANO
AJO4dON HNOS
pazieuonoyop pazijeuonony
uns oures oy} Jopun
Suns JUSISHIp Jopun uns yoe[q & I9pun 9qAewt uns oyj Jopun uns owes oy} Jopun
jusredsuenuou uondiosqe Aa13 AJOATXOTJOI juoredsuen)

UOTJORIIP AIOAS UI PUB PUNOIE [[B WO} PAIUSWIAS I8 am
9rdoad jo suonerndod a3re[ Jo 101ABYSq oY) SUIUISAOS 0] PISN ATk ey} SUONUIAIOIUI J[eOS-[[BwS ‘sonrjodororuu
soprododrm

*OJI] TEIOYT)E JO PIje[nwUIS ‘[edI JO
suoy ySnoiyy senrrenuajod jusredsuen-un pue jusredsuen; Uoamjaq uone[ar omod e Ur pojeso] skem[e ST SAISodsIp — uonounj-un Jrorydxo
10 UOTOUNJ [291)08) PUL OIFS)BI)S 9JOI0UO0D B SBY SAeM[B QANISOdSIp St ouoy7 Ao10
*SOANISOdSIp JuoredsueI) UOU oI SOUOZ AJID)

SANOZ ATID

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

16



MO} pue AJIOWWI UIIMIIQ

Ayrqourury

Moy

sIrejje UuoneIPaW 2y} 03 20uasaxd oYy woIy (emmyeunre oY) punore ‘onssn)
JO 91e)s ® st suonejuesaIdal [ejusw Jo oFenSuey Io ysopF
93en3ue] oy} 0) SUOZ IOPIOQ Y} WOIJ | SUOZ IOPIOQ JY} 0} BIPAW Y} WOIJ BIPOWI A} 0} YSI[J WOIJ a1y 03 sprom oFen3ue] uoyjods woy
PIZLIOAY) 3 PUE IZLIIY)
onewore ondey Jeonsnooe Jensia

JoWs 2q puE [[ows

PaYyoNo} 2q pue Yonoy

| presy oq pue 1eoy

UQds 9q pue 998

sqeunooun
ou) ueyoIq

QWi snonunuod

IOUJEOM POZI[ESIOATUN

own pojussaxd

o pazijenprarput

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

410217 1SEOPEOIq 1d2ou03 15EOpEOIq Jj2s 1seopeoiq
oy uerd OYI] p[noMm | 01 9A®Y |
399f0ad uonuduUI Jounsur
doerduou UOT}eSI[eLIO}LIISIOP A1oy1110} dew 10}09A xny Q0e[d
smjeredde
Ayordiymnu Funjromjou Anenuojod s[ejoely N 01 N Juisodsip 9f 192[q0
SUOI)OQUUOD
1S9IJUISIP Surssoro UOBSI[BNIXJU0OIP [euzoluT N o1 | A3ojouyo9y [eLIOYRWI
0UVIQPIP wsIpewou Anuapt Jnoyum s1q 100 T S[00} JUSWIUOIIATUD
Joudsqe IOLIOIXd UuoneZIPLIGAY QInyxII SUOI)B[oI/UOTR[OT auyoa] sIrejje Jo oye)s
“BIpoW
ssew-}sod [ensuassIp
© 0) SSBUI [BNSUSSUOO
woJlj :SUOHISUERI) JNO
ssprewr -)sod s,Lrepenn
BIpaW OU BIpawIsSwe.1) eipaunsod BIPIW PIxXIW BIPIULId)UT BIpaWI wWnIpIA

17




[891 9y} JONISUODI 0}

AIMONNSLION amjonns
agenSuee)dIN agengue[
sonordynu

ordynu oy pue ouo 2y}

suoy Ayrordnnur

Jo 2onoeid-A1001)

Suneurosey A[qeqriosapur

uoyENIS € JO 9INJON.IS uonenIg
Aouaredsuen uou Aouaredsuer]
Kougjsisuoour Kougysisuo))
Qmonxnseryur pus 198
AN[1qRINSUSWITIOOUT uonejuowdery QoudIIq
Aorydy
JUQISISUOIUT Arordnnur Ju)sIsuod jasnu Ayorpdnnu ordnmny
wistwoge [eonrjod WSIWOJE [eInno WISIWIOJe UBtuny WISIWOJe0Iq WISTWoe [e0130]
Loudge
SANOZ ATIAD
Y wr,J ‘SOX
[euonelar 7 Pa1eO0[aI pauodisod 7 juosaxd a0y
UOT)BO0[aI AI09Y) UOTJBZLIO) A1091) Suronpoxd K1091) Sutop A1001) Surunrojred

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

UONJESI[BLIOJEW : UOTJESI[BLIOJEWOp [EONOR)

A[SS9[OIIM UOT)O2UUOD
:AITIqOWWT JO UOTRI[900R

(sense[) awa1y)

*K10)STH JO A1031) 94} SaysI[qelso ‘yueydwniy 10
JJO papIem JoyloyMm ° Jee)sin),, JO BIPI o) SBAIOyM
‘K19100s JO A100U]) Y} YSI[qEISS SILI0TIed S}
XN[J oY} pue ‘SUIpooap ‘FUIPOoISA0 “FUIpOdUF

MOfJ

xnyf : K100[9A oponed

18



son1jod pue saInjonIs uedaM}dq - SINJONIS Y} JO APISINO

sonijod o[eos-a31e]

soprjododeux
SANOZ ATID

Q0UDISIXD
Areyoueld y3noiyy
SJI UL =g 0y
Amus [eronynIe/eIneu
ue Jo
Ayoedes oy st Aouae

QIeMIJOS[eI00S Aq
powrojiad oq 0}
IejeAe/10)0e/)00[qns
ue Jo Ayroedes oy st Aouade

SUIRIJ-[BIUO[0 USAIS © UI
pa[eduEd 9q 0}
IejeAr/10)0e/302[qns
ue Jo Kyroeded oy st Aouade

91e)s UQAIS ® Ul
Pa[[01U09 9q 0}
IeyeAe/10)0€/309[qns
ue Jo Ayroedes oy st Aouagde

£32100S U9AIS ® UI JoE 0)
IejeAr/1030/)00[qns
ue Jo Ajroedes oy st Aouade

9JI UOWTOD

OTISEYO03S

UOTJESIUO[003P

90UQIPAGOSIP [IALO

WOPaaLy uewny

uonouny 81307092

UOINqUISIPaL/UONNqLISIP

syoedwr J03fJe-e1U0d

S109]J® AJISIOAIPOIq 109p5e syoedur jooje joedur 100 saniiqissod jooje
SUONEOTUNUITIOOUOU
Suo SUOT)EOTUNUITIOOIA L[S
neorunurwooKrejoued SUOT)EOTUNUITIOOIO MU SUOT}EOTUNTITIOOIS)SEU SUOI)EOTUNTITION)E)S SUOI}EOTUNUIIIOO[8qO[
sonrjodeoz sonrjodSunndwoo sonrjod[eruojoo sonijodayels sonijodoad
Suroueeq Surjonuoo Surpnjoxa surpdiosip Surromod

sisATeue 1eon1j0dods jo

103[qo sisATeue Teonjodaremijos sisATeue TeonyjodoIrodu Jo sisA[eue [eonrjodorq jo sisATeue Teonijod jo
MU SB  24NIDU,, Jo 100[qo mau se 199[qo mau se 190[qo mau se 109[qo mau se
P14 4O [DANIDU 24DM1fOSD120S ywap afi] fo uLiof ws1o3vIpun
sopododd soprjodaremyjos sopodoxddu soprjodoiq soprod

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

SJUSWIONEIS S)I JO SISeq Oy} St Uaye) oq [[I1M et
SUOISIOap [eory3d pue [eonijod punoid 03 pasoddns st jeyy

9SINOOSIP [BON2I0AY} Snowe) oy} uedw | ‘@3en3ue[ejow £q pue ‘0FenJue[elow ou ST 1Y)

oFen3ueeiow © se Jury) yons ou SI 213y

o3en3ue] 100(qo ue dn oxyew jeyy suoryisodoid

J0 195 ® 10J suonIpuod-yny oy} Surkyroads oSenFuereiow e syuasord

juosaxdoy

juasaxd

19




Ananoslqns Ananoofgns Ananoofgns Ananoofgns Ananoofgns
Jo uononpoid ayj uo Jo uononpoid oy uo Jo uononpoid ayj uo Jo uononpoid sy uo Jo uononpoid oy uo
S15dr
£30]099 oxoBWI uononpoidoroewr sixexd uononpoid oot A301099 010X
PI0OM SIY} JO N0 Sun{ewp[I0MOIdRW pPriom SUIRWP[IOMOIOIA PHOM SIU} JO 1nO

UONN[OASI PIIOM UOIN[OAD] JB[NOJ[OU

juouraje)s punodwod Sy ur uorssaIdxs SUO UBY) SIOUI AJSTIES UBD SIUSWIONE)S MO[J [OLUOD

OS[EJ SE Sojen[eAd asne[o JI, Ue USUM UOTINISX Jo yred A1epuoods €

soprao1d Juswayes 9S[o-Udy}-JI oY) os[o-uoy)-JI

uoISN[Ap-JI3s urege

W) usamiaq Aouspuadop [8001d1921 S]qNOP © ST 2IOY) JBY) PUB QINJRU JUILIIP © JO SOTe[quIosse

IeJnoajour

OJUI IOAO SSOIO OS[e A3U]) JBj) JUIPIAD SI JI ‘SISSB[O 10 SOXAS A1) sk yons ‘sajeda133e Areurq 1ea13 oy) IOPISUOD M J] “YHOJ OS PUBR ‘UOIBSIOAUOD
‘uonosye ‘uondsorad Jo sonijodororui & SI 919y, ‘A[JUSISJJIp dre1odo pue paInqLysIp aIe ‘sury) JUSISLIp 0ousLIadxs 1o dseid jey) suorejuowdas

aulj ‘sjoopje

Snorasuooun ‘s3dad1odoIdiur SNOoSuUOoUN JO PlIOM JINUS UR JO 90USIXD Y} apn[da1d j0u s30p ‘uonejuaw3as prsL 119y} ‘UoneziuesIo Jejow Iay) :2d4)
Surjooy 10 uondaorad oy Jo sayeai38e ove], ‘sontjodoior & pue sonrjodoroew e Ajsnosuejnuurs st sontjod 1049 1nq ‘Teontjod st SurypA10A9 ‘pIoys uf

‘suos1od pue ‘soxas ‘sosse[o 9soy) Jurpnyo soonJed pue SMO[J UISIUOD PLIISUI PUB SOA[ISWAY) 0} [BUIOIXD SABM[E dIe Jey) SUOIIR[SI 9[(RZI[BIO] SSI]
pue ‘(uos1ad rernonied jey) IO SIY) ‘USWIOM PUB UL ‘SISSBIO [RID0S) SJUSWI[S JO SeFoI33e PouIuIo)op-[[om SUIAJoAUT S9[dNod JO SUONLAI JISULIUL
:SUOTIR[aI JO SadA) JUQIOHIIP AIOA OM] oIk 219} ‘Urede IO "Aem swes oy} ur s3ura9f 1o 9[doad ‘soxas ‘sasse[o UOISIAUL J0u Op Jey) sonrjodoorux
' pue
son1odoIoew & :90UBL) IO YIIM UOHBSISAUOD J[qesIewal & ul s3sof3ns uewom Sunok oy se ‘pasjoAur sonijod om) ore 010y} Jey) Aes PInoys am Iayyey
"(..910yMm,, B SE USYe) SIOPUSS pue SOOI PUL SOSSEW “Sasse[o ‘suoneu Jo sonijod oyp) sarmjonns xoduwioo
10 ‘SONIAIIOQ[[09 1O sannue o51e] Jo sonijod oy) oq pjnom sonijodoroewu pue ‘suone[al [exmonnsiojul/feuosiodioiur Jo sonijod oy st sonIodoIorA

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

*SJUSUISAOW JTWISASTIUR JO 19S € 0} ISLI USAIS Sey ‘ongIe om ‘Yorym wsifended [eoLI0)SIy JO WolsAs
-P[I0M 9U} SI 219 0} POIIdJOI WIRISAS O], “'WIA)SAS © Jnoqe 9Anoddsiad onAreue ue sownsard Yorym dUO SI SJUSWAOW JTwdlsAsnue Jo 3deouod oy,
sonijod orwe)sAs-nue

sontjod orwo)sAs

20



UoONIPUOd | UOHIPUOD UONOoUU0D
dnueys | Suruuideq Kyoedo [enusjod A1owow o3ewr AJowow | SYIOMIOU sar3oj0doy 1eqo13 [euoOTIRUIIUT
EIRIUEY jurod

dnjos Sunaes JIqIXa[} yos WNIOB[NWIS oIS son0309fen syurod [euonjeUIUI [eo0]
90BJINS 0I0Z wioj onserd suonisodar suonisod suone[ol
Surddew josox Surddew Suraowr Surddewsou Suiddew Surqy pue Surddew
vudwouwdyd
pliom
Jzen Surpay ndey urpaay ozed
Jureq
Suraq Sururoseq ssaugureq K213 Suroq rerodury Sureq
Ko13
UONBZI[RINJBIID SSOUQINIBOIO juaredsuenuou Sureoy amea1o
Ju9A9 [erodwo)
oFeun Surssaooxd J[qnop U2IM)Qq-UL oSewn [eroduwo) oSewn
JUIAJ pue dGew]
UIIMJIq-UI JUOZ A3
amyo1d se JuAd
JUQAQ se arnjord
JUOAYq JUSAD P[IOM JO d3e oy A9/ ammo1d priom jo a3e oy amyord
PO

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

‘uorjouny o1397ens jueurwop e sey snyj snjeredde oy "paou Juadin ue o} Surpuodsal JO Jey) JUSWOW [BILIOISIY USAIS B JB UONouny

Jofews §)1 Se Sey YyoIym UONBULIO} AeS om [[eys-Jo 1os & smeredde, wiusy oy) Aq puejsiopun [ ‘A[pIry [ ‘A[opim AIOA AIeA OS[e UBD YOIym uonounj jo
suoneoyIpowt pue uonisod Jo syIys Jo Ae[dIojul JO 110S © SI 9IoY) ‘OAISINOSIP-UOU JO SAISINOSIP JOYIOYM ‘SJUSUIOLD 95} U9IMIAq “I0Ys U] "AJI[euoijer Jo
PIey mou e 31 10§ 3no Juruado ‘oonoeid siyy Jo uoneyoidioyur-o1 A1epuooas B se JO “JUIJIS SUTBWIAI J[osH yorym 9onoeid e Sunjsewr 10 Suikjnsnl jo sueow
B SB UONOUNJ Ued J1 I9YJOUR I8 PUB ‘UONNMISUI Uk JO swweIi3old oy} se dwr) duo je dIngI ued 9SINOISIP Ie[norted B ‘Sny [, ‘SJUSWI[S SnosudZ01010y
950U} U2IMIDQ ISTXd UBD JBY} UOT}OOUUO0D 9y} JO aInjeu oy} A[es1oaid st snjeredde siy) ur AJiyuopt 0} SurAn we | jeym ‘A[puodas "SJusuIdfo sy} Uoamlaq
PaYSI[qeIsd 99 UBD Jey) SUOR[I JO WRISAS oy ST Jjosy smyeredde oy smeredde oy Jo sjuowIo[d oY) Iv Yong "presun ) Se YoNur se pres oy} 4Ioys
u1 -suonisodoxd ordoxpyueyd pue [erow ‘eorgdosoqiyd ‘sjuouroje)s OIIFUSIOS ‘SOINSBOW SAIRNSIUITUPE ‘SME] ‘SUOISIOOp AI0je[nZal ‘SULIO) [eINjOAIYIIR
‘SUOIINITISUL “‘SOSINOOSIP JO SunSISU0D J[quIdsue snosuagoroldy ArySnoroy) e ‘Apsiy ‘st wud) siy) yim no yoid 03 Sulkn wi ] 1eypm I 1NVONOL
((Fnisodsip) smeredde ‘uire) sIy) Jo noA 10§ UOHOUNJ [OIS0[OPOYIOW Y} JO Suruedw oY) SI JBYM :OYVHIIISOUD

21




sagewl

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

199Ul
[e1oua3 eqo[3 | ureiq [eqo[3
K10351 A3ojoeouo3 A3ojoayore
s993njoz QIIXd uoneIdu punuewINy
sojoy sajoy sojoy sojoy sojoy
JO [0y o1 JOTMF il | JO [Ny oJI] JO [0y o1 JO [Ing 91
Apowriod Aypowriod Aypowriod | AyIpowrtod Aypouruod Aypouruiod
SS9 uou op op odu 3sod
u
ondumsuoo1aao 199539 sauoz
uonorpard orwoprds uononpoidioro | 109130 BNUOD BIUOD 10800 9s00]
S SISLIO
Iem orgdonseed 9sBasIp Adonua 3urj000 Sururem £301099 A310U9
1eqo[3 1eqo[3 [eqor3 1eqo[3 1eqo[3 Teqoi3 1eqo[3 1eqoi3
3
uone[sULl) | UOHEN[EAd | UIPUEBISIdpUN joeduur uondadgar a3ueyoxo JI0MIAU | UOTJEITUNTUTUOD a3en3ue|
[eqo[3 Ieqo[3 Ieqo[3 1eqo[3 [eqo[3 [eqo[3 1eqo[3 [eqo[3 [eqo[3
axdyds arqnd :[eqois
ooen ooen ooen
uonounj 010U S109JJ0 USZOIJ walsAsnue
uoneInu MO} 9010J
OJI] JO WiIO] UONEOTUNIIIO) Imoqe|
wsiuegio J1omiu woIshs

22



SISLID JO dwip) € uf SuiAl

109pe 3siindod se uononpoid surgoewr

Koexoowoapssod se ADpL20IND wmﬁaﬁem <—wsyndod <— wsIfeIaqosu

[29e] SIy} Iopun pawnsqns uaaq dAeY yorym euswoudyd jo Ayordinu swsindod
uoseai jsiindod

Kya100s 3s1indod 03 £19100s SSBU WOI]

SSel [enSuaSSIP & 0} SSeWl [eNSUISUOd WOy

uodeam/o70TYoA SE BIPOW PUE JUSZISAUO0D ‘[qO[3 ‘[RIO0S ‘[8o1)o8)

BSIOA 9OTA / SUDZIIO SB SUBI[IAID

suvij1A12 fo uoyvziv4NaU Teonjod

SUD11A1D O UOHDZIDAINAU [RINY[ND

SUD1JIA1D O UOYDZIDAINIU TIOF-OJI]

SUD1IALD fO UOHDZYDAINIU O1q

SUDIJIALD fO UODZIIDAINIU OIOSU

SUDIIALD JO UOUDZIDAINIY UeTINY
SURBI[IAID JO UOHBZI[E1)NIU

uonesue[n3urs [euosiad Jo o1oej0ION

uonesuenSuIs Jo onoe)

uonesLe[n3uIsap Jo A39yens

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

Srewnul oreand orqnd
S)2IJu0d SPIJUOd | SPIPuod SJOIJuod SIOIJu0d SPIJuod SIOIJu0d SPOIJu0d S)IIJuU0d
1eqors [©21301099 [®d0[ [euoIdax [eanynd SSe[d J9pudgd BRI uewiny SPOIJUOod

23




uonugooar K10y1101])
90IAIOS s uoneu pay noym
wm ur 91e)s Se oJe]s paziuooarun SSo[a)eIS ynum ore)s oels )]s [RUOHBUN NI )]s [eUOTIRU
[eruojodsod [etuojoojsod I
Jeruojoonjue [eIUO[099D 10801 Jeruojoo jasa1 | SulmSyuodar | eruojooisod Jeruojoorjue [eIUO[0D
SUOTJRI)SUOWAP JOIFU0d 3y 1saj01d SJOLI 9133nns Joene wsruogejue
s
9133nns W3y Joepe Adnaoo UOTJRI}SUOWIP 189301d S0 JOI[JU0d
A199q01 uonoenqgns Suraea] amyedoq UOOIAD Juawede[dsIp [eAOWAX
UOTjRUTWII[D SSO[ 3o preg [essTwsIq poIy Aresaxd juswAordwoun

snorreoard pazIfiqelsap ondexy 9[qeIaunA paroojordun Jeom

parepideyip Pajeso[al 9]qesnun umopyeaIq amjoely uondnioyur
urm urmy umg, wn wmy
Surprs Surprys Surpr[s Surprs Surprs
wsruo3ejue UOISI[[00 UOTJOIPEIIUOD Kouedarosip
stxe1d 0} Joqe] WOy JIoge] 0} A11AO. WOIJ KJ1IAT)O® 0} UOIIOR WIOI} UOI}O® 0} JRULIOJ WOI}
uonoe [eal uonoe [eal uonoe [esl
uoIsSN[pP-Jos 119AqNS uoIsn[op-J9s puokaq uorsn[op-J1os jsurese
yin-gns Jo soungar InI-0ou JO SawIdax
UOISIOAQNS JO sourgor ying jo soungor

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

1sed o woiy sowmn Addey
Ap1adsoad puv Apip1qois paaaryov fo awy afvs Addvy v asy) yoop sP96T 2y1 “Avpoy
“BLIST[ UI IN1I0) PUB ‘RUIIYSOIIH JO UOLBISBASD oY) ‘sdured yeap oY) £q pamopeys ‘dwir srep e se sAeniod
IONIRIA YOIyM ‘S()96T AJIed Y} 95BO SIY) Ul 4uesaid oy) Uo UOIIRIIPIW © Ing dImnj oY) Jo A10)s © Jou SI 2972/ 7 ‘A[res]) ** JY1Aep woiy 9[1xa jusueuriod
Ul San10 pakonsap yreausq doeds punoidiopun padurerd jiqequr suewny SuIAIAINS d19ym a1nny ondAeoode-jsod e ur suado (796 1) 2272/ v7 S ISR SLYD

aamny apdAedode-ysod

24



Ayonse[d
oJ1] Surwreryop
oFeun ssopunoo
Suruuresgoxd
O1UOJ BIPAW SSBU

wopaayy
oj1] Surwey
agewn pawery
JYSISIOA0
[onuod
[euosiod

MOIA [eI0qI[OsU

MOTA ISTXIBJA

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

90TAISS oels
oy} JO 9jelS oY) o) JO [yeap oy
oess ogess oe)s oess oess £
9Je)S oIBJ[OM [eIIO[0009U [e1u0[009p Jeruojoosod | ueueelo} | Jeyrrurered 9eys 9o1]0d S|y soress
sIejje s3ury
9yeys TemyLids 97e)5 150] oJels Jeuonoly | Qels Apes)s Jo soyeys Jo oje8 o)) JEMMIA puIa jo aye)s

25




Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

UONE[NUINOOE

QduAIJSueIn

' s105U9}, ‘A[TeIoUSd 210U
‘10 suorjenbo [eIIUAISIP
Aquo Supiqryxs
suonounj oneUIUEBISeIP
pue (" * - uononpsuen
‘uononpur ‘Ae[op

1o paads ‘Suryojons
‘Gunyeay ‘Ay1anonpuod
9ouB)SISar) AJIsuoul JO
$90139p AJuo SunIqIyxa
SI9)EW PAULIOJUN JO
ayusodwod © Jo Inq ‘(019
‘sodA10301d ‘wreifoad)
swoj Jurzrue3io 1o (‘010
‘o11m o13o9[0 ‘onyserd
‘wnurwnye) seoue}sqns
pouuiog yo Ajdurs dn
opew jou st due[d g yons
: oueld, Teo13o[0uUy 99}

B UO JUSPIAD ST SIY ],
‘(weaSerp pue wnjAyd)
SUOI}OUN-SIS)BW JO
91e30133® pojepI|OSU0Dd

® ST QUITORT

10B1ISqR AI9AT "SuOnOUNy
[EWLIOJUOU PUB SId)jBUL
pawLIofun JO JSISUOD
SOUIYOBUI JORNISQY

ourmyoew
joeNSqe

‘swsiuogeiuy
sse[D Jo A
JIqe[Iou0daLI]
a3 JO 1onpoId
V 'S Sy L

Sury
[ea1 9 s3I

26



Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

9 9 9 9
JUOJOIA | QOUD[OIA | JUS[OIA Jud[o1A JUS[OIA 90UQ[OIA
s JeIs JeIs J0UQJOIA els 90UQ[01A AN QOUQJOIA J)B)S JeIs 90UQ[OIA
jsuree | jsuree | jsurege areys jsurede | jsurede | ojejsjsurede | jsurede jsurede jsurede Je)s Jsurede
\ﬁ |
Arenbour | Ayrenbour | Ayrenbaur | jifenbour | Ayjenbour | Ayrjenbour Kyrenboaur Anpenbour | Aenbour | Ayjenbour
jsurege jsurede jsurege jsurede jsurede jsurede jsurede jsurede | jsurege
Koaod Kyaoaod Kaaod Kyoaod Koaod Koaod Koaod Koaod H Kpdaod
jsureSe jsurede jsureSe jsureSe jsurede jsurede jsureSe jsurede | jsurede
oprsisod apIs
opIsuou opIs-op jos0I opIs J0801 paSryuooer oprsjsod opIsuou opIs JIep
(1omod A19A0
9Z1[1q'ISap) Jmodysod Jomod 1mod a
Jmodnue Jomodap 19591 19831 Sunngyuodda | amodysod | aamodnue Jomod
oneA (engea snjdins)
[EUO)IpPE | ONJBA BI)Xd JI0MIYQUI
oy Sse[o
ooejdar 0) o[qe | S[ppIW o1
iR R0 Ae)s 9seo [eonrjod | 9aoeder oy
Jo Awouod? | Jo AwOU0d PUE [BIJ0S JIqe 9JsEd BIO
reaniod esnmod 10821 [eroos JsIpIog-1sod | jo3Iew puE 21e)s
Jun Jansedu Jmn
aaponpoad-uou | seowm | jo suonaod | Jwm dandnpoad
sisoIouI sjsoxour
OTWOU099d OTWOU099d
oels ojeIsyuE

27




UOISIIAQNS

Surudjyos

uoIssdAgsue.)

Jomod Jo $109J0
payern3ar seonpur
11 pule] sjurensuod
ordnnur Jo onyIia

Aq paonpoid st ypnn

Tomod

Jo paandop jou SI Yyng

Tomod

9pISINO JOU ST YN} ying oy Jo sewdor

JUIAR ) 03 1soddo dGewr

11 3y 03 y1soddo praom

90BJISJUI [EOISO[OUYD0) BSIOA OOIA JIBJII)UI UBWINY

9JEJI)UI SE PLIOAM

SPLI0M J[qIssod JUIIIJFIP UIIM)IQ IIEJId)UL

Ananeuuoyiod ofiqowr

Ananeuroyrad [eroos

Ananeuroyiod [ensia

BIPSW 9[IqOWI

BIPOW [BID0S

BIPOUI [BNSTA

sak/ou

ou/sok

MO[J JO JI3JJ€ Y SI JIoS

uondk Jo Judde ay) SI Js

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

)
JUS[OTA
aers
-ered
oy
jsurege

)
QOUS[OIA | OUSJOIA
arels a18]8
-ered -ered Q0UQ[OIA Q0US[OTA
oy Ll areys-ered djess-ered

jsurede | jsurede | oyjjsurede | oy jsurede

)
JUQ[OIA
arels
-ered 90uUQ[OIA
oy oeys-ered

jsurede | oy jsurede

OUQ[OIA

Q0UQ(0IA Q0UQ(OIA Q0US[OTA
arejs-ered oeys-ered | oyers-ered
jsurede oy jsurede | oypIsurede | oy jsurede

28



Surmureagerp pue Surddew Jo ‘sisA[eugoldewl pue 011w 10 ‘dgengue|
pue [ejided < 10 ‘sn pue WY} 10 ‘NOA pue W UIIMIIQ uondwnsuod pue ISULYIXI ‘UONINPO.Id JANEIIIUN PUB UOHEAOUU] JO SUON B[ [BILIJOWWIASE

yeaaq

a.anjoe.ay

winy

ULIOJI

Suvakovic, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

*Ajrun 10B1ISqR JO PUEB PUBTULIOD JO ‘OUO
o) JO SUOIR[NONIE dU) JO UOTIONISIP [BNUNUOD ) YSNoIy)
‘opmynnuu sjrojdxo oy Jo ST Y JO UOTININSUOD [RIO0S MOU
sAemye o) y3noayy Ajuo ssed p[nom UON[OAI [eI Y}
uonN[0AL

29




30

Suvakovié, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

References

2000+ Arteast Collection. Ljubljana: Museum of Modern Art, 2000.

Apprich, Clemens, Josephine Berry Slater, Anthony Iles, Oliver Leroine Schultz ed. Provocative Alloys: A
Post-Media Anthology. Berlin: Mute Books, 2013.

Arrighi, Giovani, Terence K. Hopkins, and Immanuel Wallerstein. Anti-Systemic Movements. London:
Verso, 1989.

Belting, Hans, Andrea Buddensieg, and Peter Weibel ed. The Global Contemporary and the Rise of New
Art Worlds. Karlsruhe: ZKM / Center for Art and Media, 2013.

Butler, Judith. Precarious Life. The Powers of Mourning and Violence. London: Verso, 2006.
Carruthers, Peter. The Architecture of the Mind. Oxford: Oxford University Press, 2006.
Crary, Jonathan. 24/7. Late Capitalism and the Ends of Sleep. London: Verso, 2014.

De Cauter, Lieven, Ruben De Roo, Karel Vanhaesebrouck ed. Art and Activism in the Age of Globaliza-
tion. Rotterdam: NAi Publishers, 2011.

Deleuze, Gilles, and Félix Guattari. A Thousand Plateaus. Capitalism and Schizophrenia. Trans. by Brian
Massumi. Minneapolis: University Of Minnesota Press, 1987.

Demos, T.]. The Migrant Image/The Art and Politics of Documentary during Global Crisis. Durham: Duke
University Press, 2013.

Diederichsen, Diedrich. On (surplus) Value in Art. Berlin: Stanberg Press, 2008.
Eisenstein, Sergei. The Film Sense. San Diego: A Harvest Book, 1975.

Erjavec, Ale§ (ed.). Aesthetic Revolutions and Twentieth-Century Avant-Garde Movements. Durham:
Duke University Press, 2015.

Fodor, Jerry A. The Modularity of Mind. Cambridge, MA: MIT Press, 1983.
Foucault, Michael. Discipline and Punish. New York: Vintage Books, 1977.
Goldsmith, Kenneth: Uncreative Writing. New York: Columbia University Press, 2011.

Gordon, Colin (ed.). Foucault, Michel: Power Knowledge: Selected Interviews & Other Writings 1972-
1977. New York: Pantheon Books, 1980.

Guattari, Félix. Molecular Revolution: Psychiatry and Politic. London: Penguin, 1984.
Guattari, Félix. Chaosophy. New York: Semiotext(e), 1995.
Hallward, Peter. Out of this World / Deleuze and the Philosophy of Creation. London: Verso, 2006.

Heidegger, Martin. The Question Concerning Technology and Other Essays. Translated by William Lovitt.
New York: Harper and Row, 1977.

Husserl, Edmund. Ideas: General Introduction to Pure Phenomenology. London: Routledge, 2012.



Suvakovié, M., Critical Phenomenology, AM Journal, No. 14, 2017, 13-31.

Laclau, Ernesto. On Populist Reason. London: Verso, 2007.

Lenin.Vladimir. “The State and Revolution” (1917). https://www.marxists.org/archive/lenin/works/1917/
staterev/ch01.htm.

Mbembe, Achille. “Necropolitics” Public Culture 15, 1 (2003): 11-40. doi: 10.1215/08992363-15-1-11

Marazzi, Christian. Capital and Affects. The Politics of the Language Economy. Los Angeles: Semiotext(e),
2011.

Martell, Luke. The Sociology of Globalization. Cambridge UK: Polity, 2010.

Massumi, Brian. Parables for the Virtual - Movement, Affect, Sensation. Durham: Duke University Press,
2002.

Mitchell, W. J. T. What Do Pictures Want? The Lives and Loves of Images. Chicago: University of Chicago
Press, 2005.

Negri, Antonio. Time for Revolution, New York: Continuum, 2003.
Ranciere, Jacques. The Aesthetic Unconscious. Cambridge: Polity, 2010.

Virno, Paolo, Hardt, Michael ed. Radical Thought in Italy: A Potential Politics. Minneapolis: University
of Minnesota Press, 1996.

Virno, Paolo. When the Word Becomes Flesh. Language and Human Nature. South Pasadena: Semiotex-
t(e), 2003.

Weibel, Peter. Global Activism. Art and Conflict in the 21st Century. Karlsruhe: ZKM/Center for Art and
Media, 2014.

Zdebik, Jakub. Deleuze and the Diagram. Aesthetic Threads in Visual Organization. London: Bloomsbury,
2012.

Article received: June 5, 2017
Article accepted: June 12, 2017
Original scholarly paper

31



