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Umetnost, ¢ulni utisak, narod

Apstrakt: Kao ono $to komunicira istovremeno i putem svoje materije i putem apstrakcije (ide-
ja, misli, konceptualnih formi), umetnost ostaje u podruéju delimi¢no dostupne kompleksnosti.
Njena dostupnost otkriva se viSe u ¢injenju, a manje u interpretativnom potencijalu. Umetnost se,
dakle, posreduje pre svega kroz culni utisak. Umetnost, stoga, izumeva nacin postajanja obracaju-
¢i se buduénosti, narodu koji ¢e do¢i. U ovom tekstu diskutovana su pitanja umetnosti kao ¢ulnog
utiska, umetnosti i robe i umetnosti i naroda. Akcenat je na generisanju i regenerisanju umetnosti
koja priziva (budu¢i) narod koji se moze dovesti do postojanja i postajanja upravo kroz, i zajedno
sa, culnim utiskom.
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Art, Sensation, People

Summary: As something that in the same time communicates through its materiality and its ab-
straction (of ideas, thoughts and conceptual forms), art remains in the field of partially conceiva-
ble complexity. Its availability reveals itself more in doing, and less in its interpretative potential.
Art is thus revealed through the sensation. Art is inventing the way of becoming by turning to the
future, to the people who are yet to come. This paper discusses the questions of art as sensation,
art and commodity and art and people, concentrating on genesis of the art that invokes (future)
people that can be and become exactly through and with the sensation.
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